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to indicate their rank in the empire. These seals
were used just as in European countries. They
were pressed against wax.
"It wasn't until later that seal imprints came
to be used for identifying paintings and writings/'
said Mr. Hattori. The han> it seems, was first
introduced into Japan in the time of Prince
Shotoku (593-621) and at first was used only by
the Emperor and high court officials and a few
important shrines. At that time the ban were
made of copper* Then the daimjo and feudal
lords of the Ashikaga period began to use ban and
when they assigned land to their dependents they
gave each man a paper proof of his possession
stamped with the official daimyal ban. It was at
the end of this era that artists and writers began to
use ban to identify their pictures. During this same
period artists began to be interested in Chinese
drawings mounted" on scrolls and many of these
pictures were imported.1 It was fashionable to
1 The hanging strips of cloth at the top of a kakemono*
or scroll painting, are the kakmmfs appendix. In China,
sparrows were plentiful and windows remained open* Notic-
ing seems to have pleased the pesty little bkds so modi as
to use the top bar of the picture as a bkd rest and contentedly
soil the painting. Some clever person conceived the idea
of attaching a band of cloth* in strips to the bar so that it would
move in the breeae and scare the bkds away* Now but two
such strips remain and they are commonly seen on all scroll
paintings where they have been put to artistic use.